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Shakespearean scholarship, inasmuch as Mr. J. M.
Robertson has classed the episode among ' superfluous "
and * irrelevant scenes/ and declared that ' it clearly
derives somehow from a pre-Shakespearean source.'
Indeed, he continues,' as our play now stands, the only
conceivable motive for the Reynaldo scene is the
theatrical need for comic relief after the tremendous
Ghost scene' (The Problem of Hamlet, 1919, pp. 57.8).
Yet lay following Mr. Robertson, Sir Barry Jackson's pro-
ducer succeeded quite unwittingly in confuting him and
entirely vindicating Shakespeare. For omit the Reynaldo
episode in the theatre and it is seen to be absolutely vital
to the whole structure of the play. The effect at the Kings-
way was that Hamlet rushed straight from the interview
with his father's spirit to the interview with Ophelia;
and her description of him,
Pale as his shirt; his knees knocking each other,
And with a look so piteous in purport
As if he had been loosed out of hell
To speak of horrors,
only confirmed the impression. Thus Hamlet's behaviour
to Ophelia at this juncture was provided with an excuse
for which there is no warrant in Shakespeare, the two
months1 interval vanished into air, and the sense of delay
was weakened to such an extent that it was difficult to
understand what Hamlet's self-reproaches concerning his
procrastination were about. My friend Mr. Robertson
will, I hope, forgive me for employing a slip on his part
to illustrate the general thesis that we literary critics run
great risks in passing judgments on Shakespeare which
involve questions of theatrical values. I fear I have
myself made many slips as bad or worse."
T trust I shall always gratefully welcome correction